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Rezime

I ova autorova knjiga pociva na uvjerenju da se danasnja bosanskoherce-
govacka znanost o knjiZzevnosti, a posebno domaca knjiZevnohistorijska
praksa, suocava — uz druge svoje probleme, a kojih, nazalost, nije malo - is
najmanje dva svoja stalna temeljna izazova: prvi je i dalje kod nas prisutna
potreba njezina potpunijeg ukljucenja u savremene knjizevnoznanstvene
tokove, dok je onaj drugi sad ve¢ hroni¢na nuznost potpunijeg znanstve-
nog tretmana cijele jedne jo$ uvijek dobrim dijelom nedovoljno ispitane
i otud i kod nas, a jo$ vise izvan domaceg konteksta slabo poznate knji-
zevne tradicije i njezine povijesti. Desetlje¢ima negirana, marginalizirana
ili zanemarivana iz razlicitih razloga i s razli¢itim pokusajima opravdanja
takvog ¢ega, ukupna knjizevna praksa iz BiH i dalje, dakle, ¢eka - gotovo
do uzaludnosti ili ¢ak apsurda - da jednog dana bude iole cjelovitije istra-
zena i predstavljena nama ovdje te drugima, i sve to vrijeme nasa knjize-
vnoznanstvena, ali i $ira kulturalna i drustvena konstanta ostaje sve veca
praznina nepostojanja cjelovite historije kako nadnacionalne, kompozitne
i policentri¢ne — bosanskohercegovacke knjizevnosti, tako i pojedina¢nih
nacionalnih knjizevnosti iz okvira bosanskohercegovackog knjizevnog
mozaika. Ovakvo §to, dakle, op¢i je bosanskohercegovacki usud, pa tako
i usud bosnjacke knjizevnosti, koja, ¢ak ni onda kad je rije¢ o novijoj bo-
$njackoj knjizevnoj praksi, odnosno onoj od kraja 19. st. pa nadalje, nikad
dosad nije u cijelosti istrazena i opisana na nac¢in makar i tradicionalne
knjizevne historiografije, a nekamoli u perspektivi neke od savremenih
knjizevnohistorijskih procedura ili aktuelnih ka pitanjima knjizevne povi-
jesti orijentiranih “interpretativnih strategija”.

U ovakvoj situaciji, ova knjiga — posebno onda kad se na kraju sagle-
da kao cjelina - izraz je svojevrsne ceznje za historijom, i to upravo one
koja se tice i nuznosti kona¢nog knjizevnoznanstvenog odgovora na slabo
istrazenu knjizevnu povijest BiH bilo u integralno-nadnacionalnom, bilo
u partikularno-nacionalnom smislu, ali i jednako tako nuznog vezivanja
domace knjizevnoakademske zajednice za $iri knjizevnoznanstveni kon-
tekst i njegov metodolosko-teorijski instrumentarij, koji nesumnjivo mora
biti uzet u obzir pri svakom danas$njem pokusaju razmatranja pitanja povi-
jesti ovdasnje knjizevnosti. Pa ipak, uprkos ovom, uprkos ovoj ¢eznji, koja
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- barem prema autorovu misljenju - ima svoje duboko opravdanje i stvarni
smisao, ova knjiga nije niti bi i na koji na¢in mogla biti ne samo historija
knjizevnosti ve¢ ni odgovarajuca cjelovita zamjena za ovakvo §to. Ona je,
u najboljem slucaju, i to tek jednim svojim dijelom, samo jedan od mogu-
¢ih nacrta za neku vrstu kulturalne poetike i/ili kulturalne historije novije
bosnjacke knjizevnosti, kao i pokusaj doprinosa metodolosko-teorijskom
aparatu bosanskohercegovacke knjizevnoakademske zajednice, i to takav
da ne pociva tek na pukom doslovnom preuzimanju metodolosko-teorij-
skih rjesenja razvijenih u drugim, u odnosu na bosanskohercegovacki po
mnogo ¢emu drugacijim knjizevnoznanstvenim kontekstima, ve¢, napro-
tiv, podrazumijeva prije svega nuznost prilagodbe ovakvog ¢ega domacem,
lokalnom kontekstu, kako ¢isto knjizevnom, tako i knjizevnoznanstve-
nom. A ovakvo $to, konac¢no, odredit ¢e i oblik te sadrzaj ove knjige, koja
u svakom svojem dijelu na razli¢it nacin nastoji odgovoriti na izazove koji
pred njom stoje.

Sagledana u cijelosti, ova knjiga, s jedne strane, posvecena je novijoj
bosnjackoj knjizevnosti, a §to ¢e re¢i onom velikom dijelu ukupne bo$nja-
¢ke knjizevne prakse koji se utemeljuje krajem 19. st., da bi se potom ra-
zvijao tokom cjeline narednog, 20. st., u kojem dozivljava svoje vrhunce i
kao takav ulazi u recentni trenutak, na pocetku 21. st. S druge strane, pak,
ova knjiga novijom bo$njackom knjizevnos$cu bavi se s obzirom na dva me-
dusobno usko povezana, bliska problema - pitanja kulturalnog pamcenja
te pitanja reprezentacije proslosti, $to su ovdje, dakle, dvije temeljne pro-
blemske perspektive kroz koje se sagledava cjelina novije bo$njacke knji-
zevne povijesti. Nakon Uvoda, u kojem se, kao i u svakom drugom sli¢-
nom akademskom stivu, uopéeno i pregledno, a prije svega informativno
predstavlja ono $to je tip istrazivanja koje ona podrazumijeva, ono $to su
njegovi ciljevi, zadaci te, naravno, predmet i metodologija, kao i njegov
mogudi ili barem Zeljeni znanstveni doprinos i domet, sama ova knjiga
stvarno zapocinje poglavljem Knjizevnost, proslost i kulturalno pamdcenje
(Knjizevnopovijesne osobenosti novije bosnjacke knjizevnosti i ideja “kul-
turalnomemorijske historije knjiZevnosti”), u kojem se — kako mu i naslov
govori — razmatraju, s jedne strane, najvaznije knjizevnopovijesne odli-
ke novije bosnjacke knjizevnosti, njezina klju¢na distinktivna obiljezja te
osobenosti njezina knjizevnopovijesnog statusa i razvoja (s ¢im se u vezi
posebno naglasava “smisao za historiju” i “okrenutost tradiciji” novije bos-
njacke knjizevne prakse), dok se, s druge strane, a s ovim u vezi, uvodi
umnogome - uvjetno govoreci — “originalna” ideja “kulturalnomemorijske
historije knjizevnosti” (ili, alternativno, “kulturalnomemorijske knjizevne
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historije”), kao — barem prema autorovu misljenju - jedna od inovativnih
“interpretativnih strategija” koje imaju moguc¢nost da ponude savremeno,
ali i stanju kako domace knjizevne prakse, tako i domace knjizevnoaka-
demske tradicije primjereno razumijevanje novije bo$njacke knjizevnosti,
a samim tim i dobrog dijela novije bosanskohercegovacke knjizevnosti
uopde, ¢iji je novija bo$njacka knjizevna praksa velik i vazan sastavni dio.
Sama ideja “kulturalnomemorijske historije knjizevnosti”, pak, utemeljena
je na naroc¢itom kombiniranju najvaznijih elemenata bosanskohercegovac-
ke knjizevnoakademske tradicije, s jedne strane, te, s druge strane, eleme-
nata najmanje triju relativno srodnih, ali ne i izjednacivih $irih teorijskih
koncepata - teorija kulturalnog pamcenja, potom knjizevno-kulturalne
storijskim pitanjima usmjerenih teorijskih opcija, najéesce onih iz okvira
poststrukturalizma, posebno koncepta reprezentacije proslosti te koncepta
intertekstualnih knjizevnih veza i odnosa, pri ¢emu ona sama podrazumi-
jeva narocitu vrstu knjizevnohistorijskog interesa — naime, onaj koji se me-
todoloski naj¢vrsce uvezuje sa slozenim teorijskim pitanjima koja se ticu
knjizevnosti kao kulturalnog sredstva proizvodnje, pamcenja, o¢uvanja i
predaje “kulturalnog smisla”, kao i s brojnim srodnim knjizevno-kultu-
ralnim semiotickim postavkama te poststrukturalistickim idejama koje
su u meduvremenu opskrbile knjizevne proucavaoce ¢itavim nizom no-
vih nacina razumijevanja knjizevnosti i onih odnosa koji se sad smatraju
medu najvaznijima, a prije svega odnosa izmedu knjizevnosti i historije ili
knjizevnosti i njezine tradicijske, kulturalne i drustvene pozadine (“knji-
zevnost u historiji, kulturi i politici”) te, posebno, odnosa izmedu knjizev-
nosti, (historijske) stvarnosti i njezine reprezentacije, ukljucujuci i neizo-
stavnu vezu knjizevnosti s politikom u cijelosti, $to su, dakle, neki - ali ne
i jedini — metodoloski elementi koji ulaze u okvire “kulturalnomemorijske
historije knjizevnosti” kao takve.

Na ovako ustanovljenoj metodolosko-teorijskoj osnovi pociva naredno
poglavlje ove knjige — Novija bosnjacka knjizevnost, “unutrasnja” povijest,
proslost i predaja kulturalnog smisla (Paradigmatsko-egzemplarne kon-
stante i varijante u historiji knjizevno-kulturalnih konektivnih struktura),
koje predstavlja i njezin sredis$nji dio. Na ovom mjestu, upravo iz perspe-
ktive “kulturalnomemorijske historije knjizevnosti”, ostvareno je narocito
razumijevanje cjeline novije bosnjacke knjiZzevnosti, pri ¢emu je, a uslijed
izrazite obimnosti predmetne materije, ovo poglavlje knjige fokusirano
prije svega na paradigmatsko-egzemplarne knjizevne fenomene, te se — uz
elaboriranje opcih pojava i opcih zakonitosti — uglavnom insistiralo na
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najvaznijim knjizevnim figurama i/ili reprezentativnim primjerima $irih
knjizevnih razvojnih tendencija i procesa. Posebna paznja, pak, posvece-
na je onim knjizevnim fenomenima i zasebnim knjizevnim pojavama koje
predstavljaju vazne, prijelomne tacke u ukupnim poetickim, kulturalnim i
historijskim razvojnim obrascima novije bo$njacke knjizevnosti, a zapravo
onim momentima koji su bitnije promijenili njezinu cjelokupnu pojavu,
§to je — sve zajedno — onaj okvir unutar kojeg se u ovom poglavlju naro-
¢ito bavi pitanjima kakva su, izmedu ostalih, slijedeca: (1) uloga knjize-
vnosti u mehanizmima formiranja vlastite i $ire, nacionalne tradicije, (2)
odnos knjizevnosti prema uglavnom nacionalnoj proslosti kao sredisnjem
elementu u konstituiranju ovdasnje kulture sje¢anja, (3) suodnosenje knji-
zevnosti i kulturalnih politika nacionalnog identiteta, uklju¢ujuci i aspekt
nacionalne imaginacije, (4) pitanja reprezentacijske moc¢i knjizevnosti kao
konstitutivnog dijela kulture u cijelosti, pa, donekle, i (5) problemi, uvjetno
govoreci, eksterne, tj. kriticke i historijske knjizevne kanonizacije itd. Kao
ovakvo, ovo poglavlje knjige posebnu paznju posvetilo je ne samo danas
isticanoj politici ve¢ i poetici knjizevnog teksta, sad, medutim, shvac¢enoj
u kulturaliziranoj perspektivi, zahvaljuju¢i ¢emu ovdje je naznaceno i za-
nimanje za (6) proucavanje izuzetno $irokog polja hibridnih oblika - prije
svega (7) tzv. “poetickog sinkretizma” i (8) tzv. “sinkretickih Zanrova” —
kao narocitih nacina na koje, iz razlicitih razloga i u razli¢itim aspektima,
ukupna novija, a posebno bosnjacka knjizevnost 20. st. pamti i prisjeca se
vlastite kulture, cijelih kulturalnih sistema ili nekih njihovih klju¢nih ili
reprezentativnih elemenata, pri ¢emu cak i tzv. formalne knjizevne ozna-
ke vrlo cesto zadobivaju sposobnost znacenja, bilo u kulturalnom, bilo u
uzem, sadrzajnom smislu. Uz ovo, na ovom mjestu narocito se minuciozno
prate (9) slozeni procesi “unutrasnjeg” razvoja ukupne novije, a, opet, po-
sebno bo$njacke knjizevnosti 20. st., poput prije svega (10) ovaj put unutar-
knjizevnih povijesnorazvojnih procesa kanonizacije ili knjizevnokanonske
mémoire volontaire, (11) knjizevnotradicijskih struja u znatno liberalnijim
povijesnorazvojnim fazama te (12) razli¢itih autoregulativnih memorij-
skih formacija postkanonskih kulturalnih (sup)sistema. Temeljem ovog, u
ovom poglavlju knjige novija bosnjacka knjizevnost distingvirala se u kla-
sifikacijsko-tipoloskom smislu u njezina tri temeljna kulturalnomemorijska
makromodela - kanonski, politradicijski i postkanonski, kao, naime, u ov-
dje angaziranoj istrazivackoj perspektivi tri op¢a i, u pravilu, natpoeticka
i transtemporalna obrasca kulturalnog pamcenja, odnosno - semioticki
govorec¢i — kompleksna makromodaliteta “kulturalno oznacenog” $to se
kao povlasteni sadrzaj u kontinuitetima i diskontinuitetima komunicira u
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nekoj literaturi kao cjelini, odnosno u nekim njezinim uzim povijesnora-
zvojnim fazama i trenucima, pri ¢emu svaki od ova tri kulturalnomemo-
rijska makromodela podrazumijeva razlic¢it karakter, konkretni polozaj i
zadacu knjizevnosti unutar ukupnosti kulture i drustva kojoj pripada. U
tom smislu, kanonski kulturalnomemorijski makromodel obuhvata poja-
ve kakve su folklorni romantizam i prosvijetiteljski realizam preporodnog
doba, socijalna literatura, knjizevnost NOB-a i socijalisticki realizam, poli-
tradicijski kulturalnomemorijski makromodel okvir je u kojem su se nasle
pojave poput preporodnog modernizma, postpreporodnog tradicionalizma,
avangardizma, neoizama i poetickih alijansi meduratnog doba te poratnog
predmodernizma, dok postkanonski kulturalnomemorijski makromodel
obuhvata pojave kakve predstavljaju poratni modernizam i postmoderni-
zam, kao i, konacno, “ratno pismo” i “poetika svjedocenja’.

Kao ovakvo, poglavlje Novija bosnjacka knjiZzevnost, “unutrasnja” po-
vijest, proslost i predaja kulturalnog smisla (Paradigmatsko-egzemplarne
konstante i varijante u historiji knjizevno-kulturalnih konektivnih struktu-
ra) na sintetsko-panoramski reprezentativan nacin predstavilo je klju¢na te
distinktivna obiljezja novije bo$njacke knjizevne povijesti, §to je predmet
i u narednom, tre¢em poglavlju ove knjige — “Austrougarska tema” i obli-
kovanje historijske traume u romanima “Zeleno busenje” E. Mulabdica i
“Ponornica” S. Kulenovica (“Locus memoriae” i dva primjera iz bosnjackog
knjizevnog kanona), koje, s jedne strane, “kondenzira” a, s druge strane,
“produbljuje” istrazivanje iz prethodnog poglavlja, na nesto drugaciji na-
¢in pokazujudi to da se i u “mikroperspektivi” kakvu ¢ini od prethodnog
umnogome gotovo nezavisno a detaljisticko komparativno kulturalnome-
morijsko ¢itanje dvaju kanonskih tekstova novije bo$njacke knjizevnosti
- jednog sa samog kraja 19., a drugog iz posljednje tre¢ine 20. st. — jasno ili
barem dovoljno o¢igledno otkriva ono §to je narocita “unutrasnja” povijest
ove literature i njezina “kulturalna gramatika”, a koja je, naime, cjelovito
predstavljena u prethodnom poglavlju ove knjige kao cjeline. Pritom, ovo
poglavlje bavi se tzv. “austrougarskom temom”, jednim od prepoznatljivih
knjizevno-kulturalnih mikrofenomena novije bosnjacke knjizevnosti, u
kojoj je ova tema, kao tema koja predstavlja “prikaz austrougarske okupa-
cije, u nizu slika o raslojavanju Zivota muslimanske narodne i drustvene
sredine”, odnosno kao tema “smisla za historiju” i “okrenutosti tradiciji”,
ali i tema narocite historijske traume, kao i tema korjenite i sveobuhvatne
kulturalne tranzicije ili tema sloZenog i dramati¢nog kulturalnog prekodi-
ranja na razmedu dvaju nekad medusobno isklju¢ujucih svjetova — orijen-
talno-islamskog i zapadno-evropskog, dominantno prisutna od njezinih
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devetnaestostoljetnih pocetaka pa nadalje, tokom cjeline kasnijeg vreme-
na, takoreku¢ sve do danas, uklju¢ujudi i kanonski vazne tekstove novije
bosnjacke knjizevne povijesti kakvi su Zeleno busenje (1898) Edhema Mu-
labdi¢a, prvi bosnjacki roman, te Ponornica (1977) Skendera Kulenovica,
prvi roman u bosnjackoj knjizevnosti koji bi se mogao smatrati cjelovito
ostvarenim romanom kulturalnog pamcenja, a koji su pritom glavni pred-
met bavljenja u ovom poglavlju knjige i neka vrsta oglednih primjera na
kojima se, u smislu reprezentativnih pokazatelja $irih pojava, ispituju oso-
benosti kulturalnomemorijskih procesa i uopée “kulturalna gramatika”
novije bosnjacke knjizevnosti kao takve. Pri svemu ovom, ovo poglavlje
knjige ostvareno je, takoder, i kao mogucdi ili ogledni primjer u pojedinim
aspektima i nesto drugacije izvedbeno-metodoloske varijante “kultural-
nomemorijske historije knjizevnosti”, s nesto vise ocitih dodirnih tacaka
s drugim historijski usmjerenim pristupima knjizevnosti, ukljucujuci i
tradicionalnije knjizevnohistorijske metodologije, ¢cime se u konacnici, s
jedne strane, htjelo i prakti¢no ukazati na potencijalnu metodolosku vi-
$estrukost izvedbenih modela “kulturalnomemorijske historije knjizevno-
sti”, dok je, s druge strane, ovakvo §to vodeno i namjerom da se na jednako
prakti¢an nacin dodatno ukaze i na brojne elemente metodoloske kompa-
tibilnosti ove “interpretativne strategije” u nastanku u odnosu na ono §to
su ve¢ postojeci okviri knjizevnohistorijskih ili uopée knjizevnoznanstve-
nih proucavanja.

Konacno, sve ove bitnosti “kulturalnomemorijske historije knjizevno-
sti”, na njoj zasnovanog razumijevanja novije bosnjacke knjizevne povije-
sti te njezinih mikrofenomena poput “austrougarske teme” na kraju ove
knjige sazete su jo$ jednom u Zakljucnim napomenama, njezinu cetvrtom
poglavlju, kao i u petom, zavr$nom, koje predstavlja englesku verziju pret-
hodnog, ¢ime se ova knjiga formalno zavr$ava, mada pitanja i problemi
koje je ona inicirala i dalje ostaju otvoreni za moguc¢a nova, manje ili vise
sli¢na, jednako kao i za naprednija te obuhvatnija bavljenja, prvenstveno
ona bosniakisticka i bosnisticka, ali — nadati se - i jo$ $ira, narocito ona na
razini juznoslavenske interliterarne zajednice, pa i izvan ovog okvira. Jer,
ni ona ¢eznja za historijom na kojoj pociva ova knjiga, bas kao ni izazovi
koji su kao polaziste pred njom stajali, ne podrazumijevaju niti bi smjeli
podrazumijevati zatvorenost u iskljucive okvire tek lokalnog i vlastitog,
utoliko prije $to i knjizevnost i kultura uvijek uklju¢uju i onu vrstu “viska”
koji se ne da do kraja omediti granicama pojedina¢nog.
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Summary

In this book also, the author stipulates the conviction that today’s literary
study in Bosnia-Herzegovina, especially the literary-historical practice, is
facing - in addition to other of its, unfortunately, numerous problems — at
least two enduring challenges: the first is an existing need of its fuller in-
tegration into the contemporary literary-historical currents, and the sec-
ond is the already chronic necessity for a more comprehensive scholarly
treatment of an entire literary tradition and its history vaguely familiar
beyond the national literary context, in which it has not been sufficiently
investigated either. Negated, marginalized or neglected through decades,
for various reasons and in various attempts of justification of such a treat-
ment, the entire literary practice of Bosnia-Herzegovina is still waiting -
almost in vain or to absurdity - to be by any means more comprehen-
sively investigated and represented to us here and to others, while through
all that time, our literary studies, as well as our wider cultural and social
constant dwell in an ever increasing emptiness of nonexistence of a com-
plete history of both supranational, composite and polycentric literature
of Bosnia and Herzegovina and individual national literatures within the
Bosnian-Herzegovinian literary mosaic. Therefore, this is the universal
fate of Bosnian-Herzegovinian context, as well as the fate of Bosniak lit-
erature, which, in many ways, still represents an unexplored field where
not even its modern literary practice, that is the one from the 19'" century
onwards, has been properly and entirely investigated and described at least
within the traditional literary historiography, let alone in the perspective of
a more contemporary literary-historical procedures or current ‘interpreta-
tive strategies’ oriented towards the issues of literary history.

In such a situation, this book - especially when ultimately understood
as a whole - is an expression of a desire for history, a history which con-
cerns both the necessity of a final scholarly answer to the poorly investigat-
ed literary history of Bosnia-Herzegovina, be it in integral-supranational
or in particularly national sense, and the equally necessary integration of
the domestic literary-academic community in a wider context of literary
studies and its methodological and theoretical instrumentarium, which
unquestionably needs to be taken into consideration in any present-day
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attempt of discussing the issues related to the history of our literature. Still,
notwithstanding this desire, for which - at least in the author’s view — there
is a deep justification and a true sense, this book is not and could not by any
means be a history of literature nor is it a suitable replacement for some-
thing like that either. This book is, in the best possible case, and only par-
tially, just one possible outline for cultural poetics and/or cultural history
of modern Bosniak literature, as well as an attempt of contribution to the
methodological and theoretical apparatus of the Bosnian-Herzegovinian
literary-academic community, an attempt which is not founded on mere
literal borrowing methodological and theoretical solutions developed in
other literary scholarly contexts, in many ways different from our own, but,
on the contrary, which primarily means the necessity of their adjustments
to the domestic, local context, both the literary one and the one related to
literary studies. And this will, ultimately, have an impact on both the form
and the contents of this book, each part of which is an endeavour to give an
answer to the issues it faces.

Seen as a whole, this book is, on the one hand, dedicated to modern
Bosniak literature, that is to the larger part of the overall Bosniak literary
practice which was established in the late 19'" century and which devel-
oped throughout the 20 century, when it reached its peak and as such
entered the recent moment of the early 21 century. On the other hand,
the modern Bosniak literature is treated in this book in the light of the
two mutually related issues - the issue of cultural memory and the issue
of representation of the past, which are the two fundamental perspectives
through which the whole of modern Bosniak literary history is considered
in this place. After the Introduction, which, like in any other similar aca-
demic writing, provides a clear, primarily informative outline of the type
of research applied, of the goals, tasks and, of course, the topic and meth-
odology, as well as the possible, or at least desired scholarly contribution
and range of the research, this book truly begins with the chapter Litera-
ture, Past and Cultural Memory (Literary-Historical Peculiarities of Modern
Bosniak Literature and the Notion of ‘Cultural Mnemonic Literary History’),
which discusses - as the title suggests — the most important literary-histor-
ical characteristics of modern Bosniak literature on the one hand, its key
distinctive features and peculiarities of its literary-historical status and de-
velopment (with special emphasis on the ‘sense of history’ and ‘orientation
towards tradition’ of the modern Bosniak literary practice), while, on the
other hand, and in relation to the aforesaid, it introduces in many respects
- tentatively speaking — an ‘original’ idea of ‘Cultural Mnemonic Literary
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History’ (or, alternatively, ‘Cultural Mnemonic History of Literature’), as
— at least in the author’s opinion - one of the innovative ‘interpretative
strategies’ potentially offering a contemporary and, with regards to the sit-
uation in our literary practice and literary-academic tradition, appropriate
understanding of modern Bosniak literature, as well as, in that sense, of a
larger part of modern literature of Bosnia-Herzegovina in general, since
Bosniak literature is its considerable and significant constituent. The very
notion of ‘Cultural Mnemonic Literary History’ rests on the peculiar com-
bination of the most significant elements of the Bosnian-Herzegovinian
literary-academic tradition on the one hand, and, on the other hand, of
the elements of at least three relatively related, but not equal wider theo-
retical concepts — cultural memory theories, literary and cultural semiot-
ics, as well as other theoretical options directed towards textual analysis
and/or historical issues, most of them being poststructuralist, especially
the concepts of representation of the past and the concepts of intertextual
literary connections and relations, in the light of which the notion itself
implies a peculiar kind of literary-historical interest — namely, the interest
most frequently connected to the complex theoretical issues concerning
literature as a means of the cultural production, memory, preservation and
tradition of the ‘cultural sense’, as well as with numerous other similar
literary-cultural semiotic postulates and poststructuralist ideas that have,
in the meantime, provided literary researchers with an array of new ways
of understanding literature and relations which are now considered to be
most significant, primarily the relationship between literature and history
or literature and its traditional, cultural and social background (‘literature
in history, culture and politics’) and, especially, the relationship between
literature, (historical) reality and its representation, including the unavoid-
able connection between literature and politics as a whole, all of which are
some - but not the only ones - methodological elements that enter the
frames of ‘Cultural Mnemonic Literary History’ as such.

The following chapter - Modern Bosniak Literature, ‘Internal’ History,
Past and the Tradition of the Cultural Sense (Paradigmatic-Exemplary Con-
stants and Variants in the History of Literary-Cultural Connective Struc-
tures), which is the focal section of the book, rests on methodological and
theoretical basis determined in this manner. At this point, and exactly from
the perspective of ‘Cultural Mnemonic Literary History’, a particular un-
derstanding of the entirety of modern Bosniak literature is achieved, where-
in, because of the profuse amount of the corpus, this chapter is primarily
focused on paradigmatic-exemplary literary phenomena, thus the weight
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was placed - alongside elaborate description of the general notions and
general rules — on the most important literary figures and/or representative
examples of the wider development tendencies and processes. However, a
special consideration was given to the literary phenomena and distinctive
literary occurrences representing important, crucial points in the overall
poetical, cultural and historical patterns of development of modern Bos-
niak literature, in fact to the factors which to a greater extent changed its
overall image, and all this — as a whole - represents the frame within which
issues, such as the following, were treated in this chapter: (1) the role of lit-
erature in the creational mechanisms of one’s own national tradition and
beyond, (2) the relationship between literature and mainly national past
as the central element in constituting the local culture of memory, (3) the
correlation of literature and cultural policies of national identity, including
the aspect of national imagination, (4) the issues of representational power
of literature as a constitutive part of culture as a whole, and, to some extent,
also (5) issues that concern, conditionally speaking, external, that is critical
and historical literary canonization, etc. This chapter, as such, especially
treats not only politics of a literary text particularly stressed today, but also
its poetics, this time understood within a cultural perspective, which is why
interest is shown here also for (6) the study of an exceptionally wide filed
of the hybrid forms - primarily (7) the so-called ‘poetical syncretism’ and
(8) the so-called ‘syncretic genres’ — as particular ways in which, for differ-
ent reasons and in different aspects, the entire modern, especially Bosniak
literature of the 20" century remembers and recalls its own culture, entire
cultural systems or some of their key or representative elements, in which
even the so-called formal literary features frequently acquire the capability
of meaning, whether in cultural or narrower, content-related sense. At this
point, the author also meticulously presents (9) the complex processes of
‘internal” development of modern Bosniak literature in general, and, again,
especially the one of the 20" century, for instance and primarily this time
(10) the intraliterary historical-developmental processes of canonization or
literary-canonical mémoire volontaire, (11) the literary-traditional currents
in considerably more liberal historical-developmental phases and (12) dif-
ferent self-regulative mnemonic formations of postcanonical cultural (sub)
systems. On these grounds, modern Bosniak literature has been differenti-
ated in this chapter in classification-typological sense into its three basic
cultural mnemonic macromodels — Canonical, Polytraditional and Postca-
nonical, as the three general and, in practice, suprapoetic and transtemporal
patterns of cultural memory, that is — semiotically speaking - into complex
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modes of the ‘culturally signified” which is continuously or discontinu-
ously communicated as favorable content in a literature as a whole, or in
some of its narrower historical-developmental phases and moments, each
of these cultural mnemonic macromodels implying a different character,
concrete position and task of literature within the entirety of culture and
society to which it belongs. In that sense, Canonical Cultural Mnemonic
Macromodel encompasses phenomena such as Folklore Romanticism and
Enlightening Realism of the Revival Period, Social Literature, the Literature
of the National Liberation Struggle and Socialist Realism, Polytraditional
Cultural Mnemonic Macromodel is a frame which encompasses phenom-
ena like Revival Modernism, Post-Revival Traditionalism, Avant-gardism,
Neoisms and Poetical Alliances of the Interwar Period, as well as Postwar
Pre-Modernism, while Postcanonical Cultural Mnemonic Macromodel en-
compasses phenomena such as Postwar Modernism and Postmodernism, as
well as, ultimately, the ‘War Writing’ and ‘Poetics of Witnessing'.

The chapter Modern Bosniak Literature, ‘Internal’ History, Past and
the Tradition of the Cultural Sense (Paradigmatic-Exemplary Constants
and Variants in the History of Literary-Cultural Connective Structures) as
such presented, in a synthetic and panoramic way, the key and distinctive
features of the modern Bosniak literary history, which is the topic of the
following, third chapter of this book as well - ‘Austro-Hungarian Theme’
and Shaping of the Historical Trauma in the Novels ‘Zeleno busenje’ by E.
Mulabdi¢ and ‘Ponornica’ by S. Kulenovi¢ (‘Locus memoriae’ and Two Ex-
amples from the Bosniak Literary Canon), which, on the one hand ‘con-
denses’ and, on the other hand, ‘deepens’ the research from the previous
chapter, showing, in a slightly different manner though, that even in the
‘microperspective’ of previous almost independent yet elaborate compara-
tive cultural mnemonic reading of the two canonical texts of modern Bos-
niak literature — one from the very end of the 19" and the other from the
last third of the 20" century - it is possible to, clearly or at least sufficiently,
reveal what the peculiar ‘internal” history of this literature and its ‘cultural
grammar’, presented as a whole in the previous chapter, is. In doing so,
this chapter deals with the so-called Austro-Hungarian theme’, a recogniz-
able literary-cultural microphenomenon of modern Bosniak literature, in
which this theme, as the theme representing ‘an account of the Austro-
Hungarian occupation, in a range of images of disintegration of Muslim
ethnic and social environment’, as well as the theme of the ‘sense of history’
and ‘orientation towards tradition’, but also the theme of a peculiar histori-
cal trauma and the theme of a radical and ample cultural transition, or the
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theme of a complex and dramatic cultural transcoding at the crossroads of
the two, formerly mutually exclusive worlds — Oriental-Islamic and West-
European, has been dominantly present from its beginnings in the 19t
century onwards, throughout the time, until today so to say, including the
canonically important texts of the modern Bosniak literary history, such
as Edhem Mulabdic’s Zeleno busenje (1898), the first Bosniak novel, and
Skender Kulenovi¢’s Ponornica (1977), the first novel in Bosniak literature
which could be considered to be fully realized cultural mnemonic novel
- both of which constitute the main topic of this chapter and are a kind
of model examples showing, in the sense of representative indicators of
the wider phenomena, peculiarities of cultural mnemonic processes and,
in general, the ‘cultural grammar’ of modern Bosniak literature as such.
All this having been stated, one needs to add that this chapter is also re-
alized as a possible or, in certain aspects, an experimental example of a
different methodological variant of ‘Cultural Mnemonic Literary History’,
with some more apparent points of reference to other history-oriented ap-
proaches to literature, including the more traditional literary-historical
methodologies, which served as a practical example of a potential meth-
odological multiplicity of the application models of ‘Cultural Mnemonic
Literary History’, adding that this effort also intended to additionally and
in an equally practical manner show numerous other elements of meth-
odological compatibility of this emerging ‘interpretative strategy’ in rela-
tion to the already-existing frames of literary-historical or literary studies
in general.

In conclusion, all these important aspects of ‘Cultural Mnemonic Liter-
ary History’ and understanding of modern Bosniak literature based upon
it, as well as its microphenomena such as the ‘Austro-Hungarian theme’,
have been summarized in the fourth chapter of this book - Concluding
Remarks, as well as in its fifth, closing chapter, an English version of the
previous one, which formally ends the book. However, the issues and prob-
lems it initiated remain open for a possible new, to a greater or lesser extent
similar or more comprehensive research, primarily in the field of Bosniak
and Bosnian-Herzegovinian literary studies, as well as — hopefully — some
wider ones, especially at the level of South Slavonic interliterary commu-
nity, and beyond. For, neither the want of a history upon which this book
rests nor challenges it had faced mean or should mean self-containment
into the frames of exclusiveness of what is merely local and one’s own,
moreover because both literature and culture always encompass the ‘extra’
which can never be bound by that what is individual.
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Pe3rome

/1 3Ta KHuUra aBTOpa ONNpaeTCsA Ha YOeKIEHNM, YTO CerofHsALIHee 6oc-
HUJICKOTEPLIETOBMHCKOE TUTEPATypOBefeHNe, OCOOEHHO MeCTHas IpakK-
TYIKA VICTOPYY JIUTEPATYPbl, CTAIKMBACTCS — HAPSAAY C JPYTUMM IIpobe-
MaMM, KOTOPBIX, K COXKaJIEHNIO, HE MaJIO — II0 KpailHell Mepe U C IByMA
CBOMIMM IIOCTOSIHHBIMM (YHIaMEHTa/JIbHBIMYU BBI3OBaMM: IEPBBIl — IO-
IpeXXHeMY CYLIeCTBYIOIIasi Y HaC He0OXOAMMOCTD ee Oojiee MOMTHOI BO-
BJIEYEHHOCTY B COBPEMEHHbIE INTEPaTyPOBeJYeCKIe IOTOKM, B TO BpeMs
KaK JIpyTMM BbI30BOM SIBJIAETCH, B HACTOsALEE BpeMs y)Ke XpOHMUYECKad
HY>KHOCTb 00jIee IIOJIHOTO HAayYHOTO VCCNIeNOBaHM L[eJI0J OJHOIL, IO-
IpeXHEMY B 3HAUNMTEIbHOM CTETIEHN M Y HAaC HEJOCTATOYHO M3y YEHHOI, 1
TeM 6ojTee MaIOM3BECTHOI 3a Ipefie/laMyi BHYTPEHHEro KOHTEKCTa, /INTe-
paTypHO Tpaguuumu u ee ucropun. Ha nporsaxenun gecaTnneTnit orpu-
1jaeMas, Mapr¥HaIM3MPOBaHa /M UTHOPMPOBaHa 110 pa3HBIM IIPUYMHAM
VI C pas/IMYHBIMM ITOTIBITKAMY Y CTAPAHNAMU OOBACHUTD, IOYEMY 3TO TaK,
COBOKYIIHas NUTepaTypHaA NpakTuka B bocuuu u I'eprerosune ocraer-
Cs1, TAKMM 00pa3oM, Bce ellle B OKUIAHUM — OYTH IO OeCIIONe3HOCTI 1
maxke abcyppa — CTaTh B OfMH JJeHb OTYAcTy OoJIee IOgpOOHO M3y YeHHOI
U TIPEACTAB/IEHHON HaM 3J1eCh, a TaK JKe U JPYTUM, I BCE 9TO BpeMs, Ha-
IIell IMTepaTypoBeYecKoil, HO 1 Oolee LIVPOKOIT KY/IbTYPaTbHO M CO-
IVIaJIbHOJ IIOCTOSHHOI OCTaeTCs Bce Oojiee YBeMYMBAOIAACS ITYCTOTA
13-3a OTCYTCTBUA IOJTHONM MCTOPUM, KaK Ha/JHAIIIOHA/IbHOM, KOMITO3UT-
HOJ ¥ TIOJIMIEHTPUYECKON — OOCHUIICKOTepIIerOBUHCKON JIUTePaTypBHl,
TaK M OT/Ie/IbHBIX HAIlVIOHAJIbHBIX JINTEPATypP B paMKaX O0CHUIICKOTepIie-
TOBJHCKOJI INTEePAaTyPHON MO3aMKy. 3HAYNUT, TaKasg 00CTaHOBKA ABJIACT-
cs1 00111eit 60CHUIICKOTePIIeTOBUHCKOI 0O0PEeYeHHOCTBIO, C/Ief[OBATEIbHO,
3TO TaK>Xe U Cyabba 60CHSAIKOI INTepaTypsbl, KOTOpasi, JaXke KOTfia peub
UZIET O HOBOI OOCHSALIKOJ TNTePaTypPHO IPaKTUKe, TO €CTh TOJ, KOTopas
HauyMHaeT pa3BUBATCA C KOHIA 19-T0 BeKa 1 fanee, 10 CETOAHAIIHETO JHA
HVIKOTZIa He ObI/Ia IOTHOCTBIO MICCI/IETOBAHHOI U OIIVICAHHOA, XOTs OBI CIIO-
coboM M IpueMaMy faxke TPaJUIVIOHHON NUTepaTypHON MUCTOPUOTrpa-
¢un, He TOBOPS yrKe O IepCHEeKTIBe HEKOTOPOIL 13 COBPEMEHHBIX JIUTepa-
TYPHO-UCTOPUYECKUX IIPOLIEAYP MM aKTyaJbHbIX, K BOIIPOCAM UCTOPUM
JINTEPaTypbl OPMEHTVPOBAHHBIX, “MHTEPIIPETaTBHBIX CTPATETNIL -
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B Takoit 06cTaHOBKe, JaHHAs KHUTA — OCOOEHHO KOTIa BOCIIPUHU-
MaeTcs KaK IL[e/Ioe — AB/IAETCA CBOETO POJia BEIPAXKEHMEM MOCKU 1O UCHO-
puu, v UMEHHO TOJi, KOTOpas KacaeTcs M HeOOXOMMOCTH JjaTh OKOHYA-
TeJIbHBIN TUTEPaTypPOBENYECKUII OTBET Ha ellje IJIOXO MCC/IENOBAHHYIO
NUTepaTypHyI0 ucTopuio bocuun u leprieroBunsl, 1160 B MHTErpalTbHO-
HaJHALMIOHA/IBHOM, 00 B IApTUKYIAPHO-HALMOHAIBHOM CMBICIE, a
TaK>ke 1 HeOOXOAMMOCTM 00513aTe/IbHOTO CBA3BIBAHM S MECTHOTO, HAIMO-
HaJIbHOTO INTePaTy PHO-aKaleMIYeMKOT0 CO001IIecTBa ¢ 60/Iee MMPOKIM
IUTEPATYPOBENYECKMM KOHTEKCTOM U €70 METOMO/IOTMYECKO-TEOPETUYE-
CKVIMU MHCTPYMEHTaMMU, KOTOpble, HECOMHEHHO, JO/KHBI ObITh IIPUHATHI
BO BHJMAaHUe IIpY TI000J CEeTOHAIIHEl MOIBITKE PACCMOTPEHM A BOIIPO-
COB MICTOPMM MECTHOII TUTepaTyphl. TeM He MeHee, HECMOTPA Ha 3TO, He-
CMOTPA Ha 3Ty TOCKY, KOTOpas — II0 KpaliHell Mepe, 110 MHEHNIO aBTOPA —
MIMeeT CBOe ITTy0OKOe OIlpaB/IaHMe U MCTVHHBI CMBICTL, JaHHAasA KHNUTA He
SBJIACTCSA, M HU B KOIT Mepe He MOXKeT OBbITb, He TOJIbKO MCTOpMeN! TuTepa-
TYPBIL, HO OBITh HE MOXKET U COOTBETCTBYIOIOLIIEN, afleKBaTHOJ ee IIOTHOI
3aMEHOJ. JTa KHUIA, B JIy4lleM CIyd4ae, U JMLIb OJHON CBOEi 4acTblo,
IIpefiCTaB/IsIeT COOOI TONBKO OAVH 13 BOSMOXKHBIX IIPOEKTOB, T.€. I/IAHOB
LI CBOETO pojia KY/IbTYpPaTbHONM MO3TUKM U / MU KYIbTYPanbHON UCTO-
pUM HOBOJI OOCHSIIKOI IMTEPATyPhl, U SB/ISETCSA TaK>Ke MOIBITKON BHe-
CEHMS CBOETO BK/Iafia B METOAMKO-TEOPETUYECKIUI allIIapaT O0CHUIICKO-
TepLEeroBIHCKOTO IMTepaTy PHO-aKaleMITYeCKOr0 COOOIIeCTBa, U TaKOTo
BKJ1ajga, KOTOprI?[ HE€ OCHOBbBIBAETCA IIPOCTO Ha 6yKBaHbHOM IepeHnma-
HUY METOROJIOTMYECKUX VM TeOPETUYECKUX PelIeHNIl, pa3pabOTaHHBIX B
APYTUX TUTEPATYPOBEJYECKMX KOHTEKCTAX, OT/INYAOUINXCA BO MHOIOM
10 OTHOLIEHNIO K OOCHMIICKOTEpPIIETOBMHCKOM, a HAa00OpOT, KOTOPBIN
nofipasyMeBaeT co0oil B IEPBYIO odepefib HEOOXOAVIMOCTD aJalTalVN
BBILIEYIIOMAHHYTOIO K MECTHOMY HallMIOHA/IbHOMY KOHTEKCTY, KaK K Y-
CTO INTEPATYPHOM, TaK U K INTEPATYPOBESIECKOM KOHTEKCTaM. Bee aTo,
B KOHEYHOM CueTe, ONIpefie/ivIo M GOpMY U cofiepKaHye KHUTY, KOTopas
B Ka)K/J0V CBOEJ 4aCTH, Pa3HBIMM CIIOCOOAMI IIBITACTCSI OTBETUTD HA BbI-
30BbI, KOTOPbIE CTOAT IIepef] Hel.

PaccmarpuBaeMas B 11e710M, JaHHAS KHUTA, C OHOJ CTOPOHBI, I10-
CBsIIleHa HOBOJI OOCHALIKOI INTepaType, a 9TO 3HAYNUT, YTO OHA TOBOPUT O
TOJI OOJIbLIeN YacTy 001ell GOCHAIKOI TUTepaTyPHOI IIPAKTUKM, KOTO-
pas ObUIa OCHOBaHa B KOHIIe 19-0T0 BeKa, ¥ KOTOpas 3aTeM pa3BMBajIach
B TeYeHMe BCero mocneaymomero, 20-oro Bexka, KOTOpbI 3HAMEHYET CO-
0071 ee MUK U, KaK TAKOBasi BXOAUT B IOCTIe[IHEE BpeMs, B Ha4ajio 21-0oro
Beka. C JIpyroit CTOpPOHBI, OfIHAKO, B KHUTe TOBOPUTCS 00 JCCIeOBaHUN
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HOBOJI OOCHSIIIKOJ TUTePaTy PhI 110 BYM T€CHO B3aMMOCBSI3aHHBIM, O/113-
KJMM Ipo6reMaM — II0 BOIIPOCaM KyJIbTYpPHON IIaMATM U IO BOIIPOCaM
perpeseHTanyy MPOLIIOro, KOTOPbIE 3eCh, TAKUM 00pa3oM, SIBIAIOTC
[IByMsI OCHOBHBIMY ITPOOJIEMHBIMY ITePCIEKTVBAMY, Yepe3 KOTOpPbIe pac-
CMaTpUBAeTCs Iielioe HOBOJ OOCHALIKOM MuTeparypHoi ucropun. Ilocie
Beederus, B KOTOPOM, KaK ¥ B JTI000M IpyroM aHaJOTMYHOM aKajeMM-
YeCKOM TeKCTe, 0000IIeHHO ¥ HAI/IAHO, a MPeXX/je BCero NHPOPMaTHB-
HO, TOBOPUTCS O TOM, YTO ABJIAECSA TUIIOM MCCIeTOBaHNA KHUTY, KAKOBBI
Lie/IV MCCTIeIOBaHMA, €T0 3afa4y, ¥, KOHEUHO, IIpeMeT U MeTONO/OT S,
a TaK)Xe ero BO3MO>KHbIE MJIV 110 KpaliHeil Mepe >KelaeMble TOCTVKEHN
M Hay4HBIl BKJIAJ], caMa 110 ceOe 3Ta KHUTA JeVICTBUTETbHO HAuMHAETCS
C TJIaBBI TIO7, 3arnaBueM /lumepamypa, ucmopus u KynvmypHas namsmo
(/lumepamypHo-ucmoputeckue 0cobeHHOCMU HOB0L OOCHAUKOL nume-
pamypul u udest “KynvmypanvHo-namamHOU UCMOPpUU Tumepamypol”), B
KOTOPOIl — KaK IOJYEePKMBAETCA B €e HAa3BaHMM — PACCMATPUBAITCSH, C
OJIHOJI CTOPOHBI, HanboJIee BayKHbIE INTEPATYPHO-MCTOPUIECKIE XapaK-
TEPUCTUKY HOBOJI OOCHALIKON TNTEPaTypPHl, € IJIaBHbIe OT/INYUTEIbHbIE
0COOEHHOCTM ¥ OCHOBHBIE YePTHI €€ TUTePATyPHO-UCTOPUYECKOTO I10JI0-
JKEHUA U pa3BUTUA (M B 9TOM OTHOLIEHWUM OCOOEHHO HMONYEePKUBAIOTCS
“qyBCTBO MCTOpUM M “YCTAaHOBKA Ha TPAJMLIMIO B HOBOJ OOCHSIIKOII
JIMTEPaTypPHOII IPaKTUKe), B TO BpeMs KaK C IPYToil CTOPOHBL, a B CBA3U
C 3TVMM, BBOJVTCA BO MHOTOM — YCJIOBHO F'OBOPSI — “OpUTMHA/IbHASA VIJies
“KyJIBTYpa/lbHO-IIaMSATHO MCTOPUM JINTEPATYPBI (VIIM, QTbTePHATUBHO,
“Ky/JIbTypanbHO-IIAMITHON JIUTEPATYPHOI MCTOpUM ), KaK — IO Kpaii-
Hell Mepe, 10 MHEHMIO aBTOpa — OfjHAa U3 VHHOBAIVIOHHBIX ‘MHTepIIpe-
TaTUBHBIX CTpATeIuil , KOTOpPble MMEIT BO3MOXKHOCTD NPEIJIOKNUTD CO-
BpPEMEHHOE 11, IT0 OTHOIIEHNIO K 0O0CTaHOBKe JOMAIllHell TUTepaTypHOI
MPAaKTUKM U 110 OTHOLIEHMIO K MECTHBIM JINTEPATypPHO-aKaZeMIUIeCKIM
TpafgMLMAM, afleKBaTHOe IIOHMMaHue HOBOJ OOCHALIKOI JMTepaTypsl, a
TeM caMMM U OOJIbIlell YacTV HOBOJ OOCHMIICKOTepIIETOBMHCKON JINTe-
paTypsl BooO11e, ubeli 6O/IbIIIelt ¥ Ba>KHOII YaCThIO ABJIAETCS HOBas O6oc-
HALIKas TUTepaTypHas mpakTuka. Cama ujiest “Ky/bTypaTbHO-IAMATHOM
VICTOPUY JINTEPATYPHl , OTHAKO, OCHOBaHa Ha 0COOOM COYEeTaHUN, B Ilep-
BYIO O4epe/ib Hayboee Ba>KHBIX 97IeMEHTOB OOCHMIICKOTePIIeTOBUHCKOI
JIUTEpaTypHO-aKaeMUYeCKOM TPAAULIAY, C ONHOI CTOPOHBI, a C IPyroil
CTOPOHBI 37IEMEHTOB, He MEeHee TPeX OTHOCUTEIbHO CXOXKNX, HO He BbI-
paBHUBAEMbIX, 00/lee MNPOKUX TEOPETUYECKNMX KOHIENMUINII — TeOpUN
KYJIbTYPHOI NAMATH, 3aTeM JIUTepPaTypPHO-KY/IbTYyPaIbHON CEMUOTHKI,
U TIOCJIe 3TOTO U JPYTUX, K AHAJIN3Y TeKCTa U / VM UCTOPUYECKNM BO-
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IIPOCaM OPMEHTVMPOBAHHBIX TEOPETUYECKMX OIILNIL, Yallje BCEIO TeX 13
PaMOK IIOCTCTPYKTYpPaIN3Ma, B YaCTHOCTY, KOHILIEIIIIVN pelIpe3eHTalu
IPOILUIOrO ¥ KOHLEII[MU MHTEPTEKCTYAIbHBIX TUTEPATYPHBIX CBsI3Eil U
OTHOIIIEHMIA, IIPY YeM caMa 3Ta ¥jjest MoApasyMeBaeT co00i 0COOBIIT THUII
JINTEPaTyPHO-UCTOPUYECKOTO MHTEpeca — a MMEHHO TaKOro, KOTOPBIN
METOIOIOTMYECKY CAMbIM CYJIBHBIM CIIOCOOOM CBA3BIBAECTCS CO CIOXKHBI-
MU TEOPeTUYECKIMI BOIIPOCAMI, KACAIOIIVMICS IUTEPATYPBI KaK KY/ib-
TYpaJIbHOTO CPefCTBa IPOU3BOJCTBA, IIAMATH, COXPAHEHMS U IIepefadn
“KyJIBTYpalbHOTO CMBIC/IA , @ TAK)XXe U C MHOTOYVCIEHHBIMIU MOTOOHBI-
MU JIUTEPATYPHO-KY/IBTYPAIbHBIMI CEMUOTUIECKUMI TTOMOXKEHUSAMN U
IOCTCTPYKTYPAICTUYECKIMM UJiesIMI, KOTOpPbIe TeM BpeMeHeM Ipefo-
CTaBVJIV JINTEPATYPHBIM UCCIIETOBATEIIAM PSJL HOBBIX CIIOCOOOB IOHVIMA-
HIISL JIUTEPATYPBHI U TeX OTHOIIEHMIT, KOTOPbIe B HACTOs’Iee BpeMsl CUM-
TAIOTCsI CAMBIMY BaXKHBIMU, @ IIPEX/ie BCETO OTHOLICHNIT MEX/ Ty TuTepa-
TYPOJ ¥ UCTOPUEN VU MEXY TUTEPATy POl U €€ TPAAULMIOHHBIM, KY/Ib-
TYPa/IbHBIM ¥ OOILIIeCTBEHHBIM, T.e. COIManbHbIM PoHOM (“TuTeparypa B
VICTOpUY, KYJIbType ¥ NOMUTHKE”) U, 0OCOOEHHO, OTHOIIECHWI MEXTY JIN-
TepaTypoil, (MCTOPMYECKOII) peaTbHOCTBIO 1 ee pelpe3eHTalell, BKIII0-
Jass ¥ HeM30eKHYIO CBA3b JTUTEPATYPhI C MOMNUTUKOI B 11eJIOM, KOTOPBHIE,
TaKMM 00pa3oM, IPeACTaBII0T COO0I HEKOTOPBIE — HO He eITHCTBEHHbIE
— METOJIO/IOTMYeCKIi€ 9JIEMEHTBI, KOTOpbIe BXOZAT B paMKMU “KY/IbTypasib-
HO-ITAaMATHOI ICTOPUY JIUTEPATYPbI. KaK TaKOBOJL.

Ha Takum 06pasoM YCTaHOB/IEHHOI MeETOHO/IOTMYEeCKO-TeopeTiye-
CKOJI OCHOBe JISKUT C/IeAyIolLlas I7aBa aToit Kuuru — Hosas 6ocHaykas
numepamypa, “6HyMpeHHAS” UCOPUS, NPOULIoe U nepedaud Kyivmypao-
Hoeo cmoicna (Ilapaduemamuuro-sKk3eMnasgpHble KOHCMAHMbL U 6aPUAH-
Mol 6 UCMOPUU TUMEPAMYPHO-KYIbIMYPATIbHbIX KOHHEKMUBHBLX CPYK-
myp), KOTOpasi IPefCTaB/IsAeT COOO0I LIeHTPaNIbHYIO YacTh KHUTU. B aTO1!
I7IaBe, MIMEHHO C TOYKM 3PEHMA “KY/IbTYpPaJTbHO-IAMATHON VICTOPUU JIN-
TepaTyphl , OCYIECTBIEHO 0C000e NOHUMAHUE 14e1020 HOB0L 6OCHAUKOT
Jiumepamypul, Ipu 4eM, a B CBA3M C KPaitHUM 00M/IMeM MaTepuara, B 9TO
I7IaBe KHUTY OCHOBHOE BHMMAaHUe YAeNAeTCs IPeXKe BCero mapagyurya-
TUYeCKO-00pasIjOBbIM JINTEPATYPHBIM (PeHOMEHAM, 1 — IIpU pa3paboTke
OOLIVIX SBTIEHNIT V1 OOIMX 3aKOHOMEPHOCTE — B OCHOBHOM HaCTaVBaeTCs
Ha CaMbIX Ba>KHBIX JIMTEPATYPHBIX QUTypax ¥ / VU pelpe3eHTaTVBHbBIX
npuMepax 6osee MMPOKUX TUTEPATYPHBIX TEHIECHIVII U IPOL[ECCOB pas-
Butus. Ocoboe BHUMaHIE, OfHAKO, IIOCBSIIEHO TeM TN TePaTy PHBIM (eHO-
MeHaM ¥ OTZIe/IbHBIM JINTePATyPHBIM SIB/ICHUSM, KOTOPBIE IIPeiCTaBIISIOT
co00i1 Ba>KHbIE, TePe/IOMHbIE MOMEHTBI B OOIINX IO3TUYECKUX, KY/IbTY-
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PaIbHBIX ¥ VICTOPUYECKUX 00pasLiax pasBUTH HOBOI OOCHSIIKOI /uTe-
paTypbl, Ha CAMOM JieJie — TeM MOMEHTaM, KOTOpbIe 3HaYNTe/TbHO M3MeHN-
JI BECh €€ BUJ], YTO — BCE BMECTE — ABJIAECTCA TOV OCHOBOM JAHHOM I71aBbl,
B PaMKaX KOTOPOJ1 0COOEHHO PacCMaTpPUBAIOTCS pasliyHble BOIIPOCHL, B
TOM 4cre: (1) posb IUTepaTypsl B MeXaHM3Max 00pa3oBaHMs COOCTBEH-
HOJI 1, IIMpe, HAl[MOHATBHON Tpamguiuii, (2) OTHOLIEHNE TUTEPATYPHI K,
B OCHOBHOM, HaIVIOHa/IbBHOMY IIPOLIJIOMY B KauecTBe IIEHTPAIbHOTO 3JIe-
MeHTa B 00pa3oBaHMM MECTHOII KY/IbTYpbI MaMATY, (3) B3aXMOOTHOLIe-
HUe MeXJy IMTepaTypoil X KYJIbTYPHBIMYU HOMUTUKAMY HaIlIOHA/IbHO
UIEHTVYHOCTY, BK/IIOYas M aCIeKT HAI[MOHAJIbHOTO BOOOpakeHMs, (4)
BOIIPOCHI pelIpe3eHTAaIIOHHOI MO INTEPATYPhl KaK COCTABHON YacTH
KYJIBTYPBI B II€JIOM, TaK ke, B HeKOTOpOIl cTeneHy, u (5) npobieMsl, yc-
JIOBHO TOBOPs1, BHEIIHE, T.e. KPUTUYECKON U MCTOPUYECKOI TUTEPATYP-
HOJI KaHOHM3aLuy, 1 T.1. TakuM 06pasoM, B JaHHOI ITTaBe KHUTY 0cob0e
BHIIMaHIe y/e/IAeTCs He TOJbKO CEeTONHS BBbIBUTaeMON MONUTHKE, HO I
MO3TUKE XY/I0’KECTBEHHOTO TEKCTa, B HACTOsIlee BpeMs, OflHAKO, IIOHM-
MaeMoJl B Ky/IbTypani3VpOBAaHHOI MTepCHeKTNBe, Oarofaps 4eMy 37echb
yKasaH ¥ MHTepec K (6) M3y4eHNI0 O4YeHb IIVPOKOTO IOJIA TMOPUIHBIX
¢dbopmM - B mepBy10 ouepensb (7) Tak Ha3bIBAEMOTO “TIOITHYECKOTO CUHKpe-
Tu3Ma ¥ (8) Tak Ha3bIBaeMBIX ‘CUHKPETUYECKMX )KAaHPOB — B KadecTBe
CIIeMa/IbHBIX CIIOCOO0B COBPEMEHHOI TUTEePaTyphbl B LIEIOM, ¥ 0COOEH-
HO 60CHAIKOIL TUTepaTypsl 20 B., IOMHUTD, 110 Pa3HbIM IIPUYVHAM I B
PasHBIX aCIeKTaX, O COOCTBEHHOI KYJIBTYpe, O BCeX KY/IbTYPalbHBIX CU-
CTeMax VIV O HEeKOTOPBIX K/TIOYEBBIX VIJIN PeIPe3eHTAaTVBHBIX 9/1eMeHTaX,
BCJIEICTBME Yero fake TaK HasbiBaeMble (POpMajibHbIE TNUTEPaTypHbIE
0003Ha4YeHNsI YacTO IPHOOPETAIT CIIOCOOHOCTh CMBICA, MO0 B KYJIb-
TYpaZbHOM CMBICIIe, TNO0 B, 60orIee y3KoM, cMBbICIIe cofiepxkanusa. Kpome
TOTO, B 3TOJI I/TaBe 0COOEHHO TIATENTBHO PacCMaTpUBAIOTCs (9) ClIOXKHBIE
IPOILeCCHl “BHYTPEHHET0  PasBUTHA 001Ieil HOBOIA, U, OIATD Ke, 0COOeH-
HO O0CHAILKOI muTeparypsl 20 Beka, Kak HallpuMmep, mpexx/e Bcero, (10)
Ha 3TOT pa3 — BHYTPUINTEPATyPHbIE ICTOPMYECKNE ITPOLIECChI PasBUTHA
KaHOHU3ALUY, VIV IATepaTy pPHO-KaHOHMYecKas mémoire volontaire (11)
NUTEPaTypPHO-TPAIULIMIOHHbIE TedeHNs B 6oyee mubepanbHBIX CTAVAX
ucropudeckoro pasputus u (12) pasnudHble camoperynupyemele ¢op-
MMPOBAaHMS MAMATY MMOCTKAHOHMYECKVUX KYJIBTYpPaIbHBIX (CyO)cucreM.
Vicxonms u3 3TOrO, B JAHHOI I7IaBe KHUTY, HOBas OOCHAILIKAsA IuTeparypa
pas/myanach 1 paclo3HaBanach, B KIaCCUPUKALMIOHHO-TUIIONIOTTYECKOM
CMBICJIE, B TPEX OCHOBHBIX €€ KY/IbtnypanvHO-NaMAMHbLX MAKPOMOOENX —
KAHOHUUECKO, NONUMPAOUUUOHHOT Y NOCIMKAHOHUYECKOL], B KaueCTBe, C



480 SaNyIN KODRIC

31eCh 3aHATOI MCCTIEJOBATENbCKOI TOYKY 3peHNs], TPeX OCHOBHBIX U, KaK
IIPaBUJIO, CBEPXIIO3TIYECKIX V1 TPAHCTEMIIOPA/IbHBIX 00pa31ioB Ky/IbTYp-
HOM MMaMATHU, NI — TOBOPpA CEMUOTUYECKN — B Ka49€CTBE€ KOMIIJIEKCHBIX
MaKpOMOJa/IUTETOB “KY/IbTyPaTbHO 03HAYaeMOI0”, KOTOPOe, KaK IPUBIU-
JIeTYIPOBaHHOE COEpKaHMe, ¥ B IIPEeMCTBEHHOCTY U B Pa3pbIBax, KOM-
MYHULMPYETCA B OIpefie/IeHHON IMTepaType B LIeJIOM VI B OTAE/IbHBIX
ee Oojlee Y3KMX 3Tanax M MOMEHTAX MCTOPUYECKOTO PasBUTHS, IIPU UM,
KaXXZIBII1 M3 39TUX TPeX Ky/IbTypaJbHO-IAMATHBIX MaKpOMOZe/eil Ipefi-
I0JIaTaeT pas/IMYHbI XapaKTep, KOHKPETHOE MECTOIIOIOKEHNE U a4l
JIUTEPaTyPbl B COBOKYITHOCTY KY/IBTYPBI U 001[eCTBa, K KOTOPOJT TPUHA-
JIOKNT. B 9TOM CMBbIC/Ie KaHOHMYECKas! KY/IbTYpalbHO-TIaMATHAsI MaKpO-
MOJie/Ib BKJIIOYAeT B cebs1 TaKue sIBICHN S, KaK: (PONbKAOPHILL POMAHMUSM
VI NPOCEEMUMENbCKULL Peanu3m SNOXU HAPOOHO20 B03POHOEHUS, COUUATL-
HAs Tumepamypa, Tumepamypa HauUoHAILHO-0C60000UMenbHOL 60PbOLL
(1. e. muTeparypa Bropoit MUpOBOIl BOWHBI) U COUUANUCMUYECKUTI pea-
JIU3M, TIONUTPAJUIIVIOHHAS KY/IbTypa/JbHO-IIAMATHAS MaKpPOMOZEIDb fAB-
JIsIeTCsl paMKaMM, B KOTOPBIX OKa3a/lCh TaKye sSIBJIEHNS, KaK: MOOePHUIM
3NOXU HAPOOHO20 B03POHOEHUS, MPAOUUUOHATIUIM NOCTIE INOXU HAPOOHO20
603POJHOEHUS, ABAH2APOUIM, HOBbLE USMbL Y1 NOIMUUECKUE COIO3U MEHE0-
eHH020 Nepuoda M Nocne60eHH I NPeOMoOepHU3M, B TO BpeMs KaK IIOCT-
KaHOHJYeCKasi Ky/IbTypabHO-IIaMATHAsI MAaKPOMOJIe/Ib BKIIOYaeT B ceOsI
ABJICHNUA KaK HaIIpUMep: HOC/Ie60eHHbLiL MOOEPHUSM VI HOCHIMOOEPHUIM, U,
HAKOHeLl, “‘BoeHHoe nucomo” U “nosamuxa céudemenvcmea’.

Taxum ob6pasom, rmasa Hoeas 60cHAUKAS numepamypa, “6HympeH-
HAA” UCIOPUS, NPOUiTIoe U nepedaua Kynomypanvrozo cmoicna (Ilapadue-
MAMU4HO-IK3EMNIIAPHbIE KOHCMAHMbL U 6APUAHMBL 6 UCTOPUU ume-
PAMYPHO-KYNbMYPANOHLLX KOHHEKMUBHBIX CMPYKMYp) CUHTETUYECKU-
[IAHOPAaMHO PeNpe3eHTaTUBHBIM CIOCOOOM IIPefiCTaB/IseT KIII0YeBble U
OT/INYNUTE/IbHBIE 0COOEHHOCTY HOBOY OOCHAIIKON VICTOPUM INTEPaTy PhI,
9TO SIBJISIETCS NPEMETOM U B MOC/IEAYIOLIEN, TPeThell ITaBe 9TON KHMU-
rn — ‘Ascmpo-eeHeepckas mema’ U 60NN0UeHUE UCHOPULECKOL MPABMbL
6 pomanax “3enenviii depr” 3. Mynabouua u “Hespumas pexa” C. Kyne-
Hosuua (“Locus memoriae” u 0éa npumepa u3 60CHAUKO020 UMepamyp-
H020 KAHOMA), KOTOpasi, C OFHOI CTOPOHBI, ‘Crylaer’, a ¢ APYroi CTo-
POHBI, “yIIyOnser” MCCIeSOBaHMS U3 IPebIAyIeil IIaBbl, TOKa3bIBasi,
HECKOJIPKO MHaYe, YTO ¥ B “MUKPO-TIEPCIIEKTUBE , KOTOPYIO COCTABIISET,
OT MpeRbIAYILIEro MOYTY He3aBUCKMOE, HO MOAPOOHOEe CpaBHUTENIbHOE
Ky/IbTypa/JIbHO-IIAMATHOE YTEHMEe JIByX KaHOHMYECKMX TEKCTOB HOBOI
OOCHSIKOJ TUTEPaTyphl — OFHOTO C CaMOro KOHIja 19-oro, a BTOpPOro
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u3 nocnegHei Tpetn 20-0oro BeKa — ACHO WM, IO KpaliHeil Mepe [NOoCTa-
TOYHO HAIJIAJHO, BBIAB/IAETCS TO, YTO IIPEACTaBIsgeT COO0M 0COOCHHYIO
“BHYTPEHHIOI MCTOPUIO STOM TUTEPATyPhl U €€ “KyIbTYypPaJbHYI0 TPaM-
MaTuKy , KOTopas, II0 CyTH, BCECTOPOHHE IpeJiCTaB/IeHa B IPefbIAyIIel
I7IaBe 9TOV KHUTY B LiefioM. [Ipu 9TOM, B JTaHHOJI I7TaBe TOBOPUTCSA O TaK
Ha3bIBaeMOWl ‘aecmpo-eHeepckoli meme”, OLHOM 13 Y3HaBaeMBIX JIUTe-
PaTypHO-KY/IbTYPaNbHbBIX MUKPO-PEHOMEHOB HOBOI OOCHSIIKOI /TUTe-
paTypsl, B KOTOpPOIT 9Ta TeMa, B Ka4eCTBe TeMbl, KOTOpas IIPefiCTAB/IsAET
co6011 “u306pa’keHye aBCTPO-BEHTePCKOIl OKKYIAIuy, B cepun o6pa3oB
0 PacCc/IOeHNY >KM3HY MYCY/IbMaHCKOJ HapOJJHOII U COLIVIaJIbHON Cpefibl
T. €. TEMBI “4yBCTBA MCTOPUY ¥ “IOBOPOTA K TPAJVUILIVIN , HO ¥ B KaUuecTBe
TeMbI 0COOEHHOI MCTOPUYECKOIT TPABMBI, @ TAK XK€ U TeMbl pafiliKaIbHOII
U BCeoO'beMTIONell KY/IbTYPalbHOM TPAH3UIIUY VIV TeMBI CJIO)KHOTO 1
[paMaTVYHOTO KY/IbTYpPAJTbHOTO TPAHCKOAMPOBAHNA Ha IepeKpecTKe
JIBYX, IOPOJ B3aMMOVCK/TIOYAIOI /X, MIPOB — OPMEHTAIbHO-MYCY/IbMaH-
CKOTO U 3aI1aJJHOEBPOIIENICKOTO, AB/IAETCA JOMUHMPYIOLEN TEMOI, HayaB
C CaMBIX Ha4asI 3apOXK/JeHNUsI 9TOI TUTepaTypel B 19 Beke u fasee, B Tede-
HJIe BCEro BpeMeHM CITYCTsI, IOYTH JJO CETO[HALIHETO JJH:, BKII0Yasi U Ka-
HOHMYECK) Ba>KHbIE TeKCTbI HOBOJI OOCHSIIKON TUTepaTypHOI UCTOPUH,
Kakumu ABnsoTca 3enenvuii depr (1898) 3. Mynmabpuya, mepBblil 00CHSAII-
Knit pomas, u Hespumas pexa (1977) C. KyneHoBudva, nepBbiii pOMaH B
OOCHSAIIKOI TUTEPAType, KOTOPOro MOXKHO OBITIO ObI CYMTATD IIOTHOCTDIO
peann3oBaHHBIM POMAHOM KYNbMYpPHOL NAMAMU, i KOTOPbIE, B TO e Bpe-
M1, IPEACTABIIAIT COO0T OCHOBHON OO'bEKT MCCIeJOBAHNS B 9TO I/IaBe
KHUTY U SBJISAIOTCS CBOETO POJja 9KCIEPMMEHTATbHBIMI NIpYMepaMy, Ha
KOTOPBIX, B CMBICJIe PeIIpe3eHTAaTVBHBIX II0Ka3aTesel 60/lee MNPOKIX AB-
JIeHWIT, U3Y4Yar0TCsI 0COOEHHOCTY KY/IbTYpPaTbHO-IIAMSITHBIX IIPOLECCOB
1, BOOOIe “Ky/IbTypa/lbHas rpaMMaTuUKa HOBOJ OOCHAIIKOI TMTepary-
pbI Kak TakoBoit. IIpu BceM 3TOM, JaHHAS I/IaBa KHUTY OCYIIECTB/IAETCS
TaK)Xe U B Ka4eCTBe BO3MOXKHOTO V/IU 9KCIIEPYMEHTATbHOTO IIPUMepa, B
HEKOTOPBIX aCIIeKTaX HECKOTbKO MHOTO VICIIOTHUTETbCKO-MeTOI0/I0OT A Ye-
CKOTO BapyMaHTa KYJIbTYpPaTbHO-IIAMATHON MCTOPUY TUTPATYPHI , C He-
CKOJIbKMMMU 60}Iee O4YeBUHDBIMU TOYKaMM COIIPUKOCHOBEHNS C APYIUIMU
JICTOPUYECK) OPMEHTVPOBAHHBIMM IOIXOaMM K TUTePaTy pe, BKII0Yas I
0oree TpaiUIMOHHBIE TUTEPATYPHO-UCTOPUYECKOe MeTofomornu. Takum
06pa3oM, B KOHEYHOM UTOTe, C OJHOJ CTOPOHBI, MBI XOTE/IV U1 IIPAaKTUYe-
CKM yKa3aTb Ha MIOTEHIIVAJIbHYI0 METOLOIOTNIECKYI0 MHOXKECTBEHHOCTD
VICIIO/THATEIbCKYIX MOJie/Iell “KYJ/IbTYpPaIbHO-IIaMATHON UCTOPUY TATPa-
TYPBL’, @ C JPYTOIl CTOPOHBI, BCE 9TO OBUIO BBI3BAHO HaMepeHVEM, TAaKUM
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Ke IPAaKTUYEeCKMM CIIOCOOOM IOTIOTHUTE/IbHO IOYEePKHYTh ¥ YKa3aTh Ha
MHOTH€e 37IEMEHTBI METOJO/IOTMYIECKO COBMECTMMOCTH JaHHOI “MHTep-
IIPETaTUBHON CTPATerny B Pa3BUTUM C yKe CYIIECTBYOIMY paMKaMy
JIUTEPaTy PHO-UCTOPUYECKUX U BOOOIIlE TUTepaTypPOBERUECKIX UCCTIef0-
BaHUIL.

HaxkoHer, Bce 3T1 CyIeCTBEHHOCTY “KY/IbTYPa/lbHO-IIAMATHO MCTO-
pUM TUTEPaTypHl , Ha ee IIpefiCTaBlIeHN OCHOBAaHHOE IIOHMMaHVe HOBOJ
OOCHAIIKON NUTepaTypPHOI MCTOPUN U ee MUKPO(EHOMEHOB, TaKMX KaK
“aBCTpo-BeHTepcKas TeMa , B KOHIle 9TOM KHUTM IPUBEJEHbI CHOBa B
cKkaToit popme B 3akmouumenvHulX 3aMeuaHusx, B ee Y4eTBEpPTOIl I1aBe,
KaK U B IIATOM ¥ OKOHYATEJIbHOM, KOTOpas IPeACTaBsieT co00il aHITIO-
SASBIYHYIO BEepCUIO MPERbIAYIIeit U, TAKUM 00pa3oM, popManbHOE OKOH-
JaHue KHUTY, XOTS BOIPOCHI 1 IIPOOIeMbI, KOTOpbIe OHA MHUIIMMPOBAIa
OCTAIOTCA M Jjajiee OTKPBITBIMIU JI/I1 BOSMO>KHBIX HOBBIX, 007Iee M/ MeHee
IIOXOXKIX, @ TaK>Ke /i 6ojee IPOABUHYTHIX ¥ BCECTOPOHHMX MCCIIENO-
BaHUII, B NIEPBYI0 oYepenb OOCHMAKMCTUYECKNX U OOCHUCTUYECKIX, HO
- C HaleXXJIoM — ¥ y1s1 60rtee MMPOKUX MUCCIEOBaHNIL, 0COOEHHO TeX, Ha
YPOBHE I0)KHOCTIaBSIHCKOTO BHYTPU/INTEPATyPHOTO COOOLIECTBA, U faXe
BHeE 3TMX paMoK. IToToMy 4TO, faXke HU Ta TOCKA IO MICTOPUIA, JIeXKaIIast
B OCHOBE JAHHOJ KHUTY, KaK HIU JII00ble IPOOIEMBI ¥ BBI3OBBI, KOTO-
pble B KaueCcTBe OTIIPABHOI TOYKM Ilepef Hell CTOs/IN, He O3HAYAIOT U He
JIOJDKHBI 03HAYaTh 3aKPBITHE B 9KCK/TIO3MBHBIE PAMKI TOTTBKO MECTHOTO U
COOCTBEHHOTO, TeM 60Jiee IIOTOMY, YTO ¥ IUTEpaTypa U KyIbTypa BCerna
BKJIIOYAIOT CBOETO POfia “M3/IUIIKIA , KOTOpPbIe He B IIOJTHON Mepe BO3MOX-
HO OTPaHMYUTD IIpefje/iaMu COOCTBEHHOTO.
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zevnost NOB-a i socijalisticki reali-
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Karabeg (Nedzad Ibrisimovi¢) 185, 294,
315

Knjiga Adema Kahrimana napisana
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pamcenje, pamcenje knjizevnosti, di-
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Knjizevnost kao oblik kolektivnog pamce-
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Kuéa zatvorenih vrata (Nedzad Ibri$i-
movié) 194

Kulturalni memorijski format / “filter” (v.
i memorijski format / “filter”) 51, 68,
103, 104, 131, 149, 160, 169, 175, 176,
182, 184, 196, 274, 288, 289, 291, 301,
304-307, 309, 318, 319, 325, 373, 393,
404,410, 411, 430, 431, 433, 434

Kulturalno pamcéenje (v. i pamcdenje
knjizevnosti, pam¢enje u knjizevno-
sti, knjizevnost kao oblik kolektivnog
pamcenja i “kulturalnomemorijska
historija knjizevnosti”) 43-48 i d.

“Kulturalnomemorijska historija knji-
zevnosti” (v. i kulturalno pamdenje,
kulturalnomemorijski makromodel,
knjizevna mnemonika, figura sjecanja
i memorijski format / “filter”) 11, 12,
14-17, 21, 37-57, 62, 87, 96, 103, 277,
387-393, 396, 399, 416, 421-424, 428

Kulturalnomemorijski ~ makromodel
(v. i kanonski kulturalnomemorij-
ski makromodel, politradicijski kul-
turalnomemorijski makromodel i
postkanonski kulturalnomemorijski
makromodel) 50, 51, 56, 68, 104-200,
215, 217, 227, 240, 262, 274, 278,
290, 291, 307, 322, 375, 399-413, 417,
428-436, 439

L

Larva (Bisera Alikadi¢) 189
Legenda o Ali-pasi (Enver Colakovi¢) 150

Lj
Ljetopis (Mula Mustafa Bageskija) 187

Ljubav u planini (Ahmed Muradbego-
vié) 159

M

Magla i mjese¢ina (Mesa Selimovic¢)
171-173

Majka (Ahmed Muradbegovic¢) 159

Major Bauk (Branko Copi¢) 128

Meduratno doba (v. i kanonski kultu-
ralnomemorijski makromodel, po-
litradicijski ~ kulturalnomemorijski
makromodel, postpreporodni tradi-
cionalizam, avangardizam, neoizmi
i poeticke alijanse meduratnog doba
i socijalna literatura) 65, 68, 76, 77,
83,85, 93,99, 104-106, 108-111, 118-
121, 124, 126, 129-131, 133-135, 137,
138, 148-161, 164, 166, 169, 171, 177,
183, 186, 199, 253, 268-270, 282, 284,
393, 395, 398, 400-405, 407, 412, 425,
427,429, 430, 432, 435

Melika (Abdurezak Hifzi Bjelevac) 151

Memorijska figura v. figura sjecanja

Memorijski format / “filter” (v. i ko-
lektivni memorijski format / “filter”,
ideoloski memorijski format / “filter”,
individualni memorijski format / “fil-
ter” i kulturalni memorijski format /
“filter”) 51, 68, 103-105, 122,129, 131,
149, 160, 169, 175, 176, 182, 184, 196,
227,274, 288, 289, 291, 301, 304-307,
309, 318, 319, 325, 373, 393, 400, 404,
410, 411, 429-431, 433, 434

Minka (Abdurezak Hifzi Bjelevac) 151

Misli i cuvstva (Safvet-beg Basagic)
118,133

Misti¢an sonet (Antun Gustav Matos) 144

Moderna v. politradicijski kulturalno-
memorijski makromodel, preporod-
no doba i preporodni modernizam
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Modernizam v. politradicijski kultu-
ralnomemorijski makromodel, pos-
tkanonski kulturalnomemorijski
makromodel, preporodno doba, sa-
vremeno doba, preporodni moder-
nizam, poratni predmodernizam i
poratni modernizam

Moji susreti s MaZuranicevim epom
(Skender Kulenovi¢) 124, 382

Momce iz Vrgorca (Dervi§ Susi¢) 127,
128,167, 168

N

Na Bozijem putu (Ahmed Muradbego-
vi¢) 159

Na pravi put sam ti, majko, iziso (Sken-
der Kulenovi¢) 125, 269, 275, 302

Nad mrtvom majkom svojom (Skender
Kulenovié¢) 300

Narodno blago (Mehmed-beg Kapeta-
novi¢ Ljubusak) 108, 452, 454

Neumoljive strasti (Rasim Filipovi¢) 128

Nocno vijece (Dzevad Karahasan) 198

Nojemova lada (Ahmed Muradbego-
vi¢) 159

Nova vremena (Edhem Mulabdi¢) 241

Nutarnji Zivot (Hamza Humo) 154

O
Okrutnosti kruga (Mak Dizdar) 180

p

Pamcenje knjizevnosti (v. i kulturalno
pamcenje i knjizevna mnemonika)
45-48id.

Pamcenje u knjizevnosti (v. i kulturalno
pamcenje i figura sje¢anja) 45-48 i d.

Pisma Jove Stanivuka (Skender Kule-
novié) 124, 125

Pjesnice, znas li svoj dug? (Oton Zupan-
¢i¢) 121

Ples (Antun Branko Simi¢) 155

Plivac¢ica (Mak Dizdar) 163-166, 169-
-173,179, 180

Pobuna materije (Alija Isakovi¢) 189

Pobune (Dervis$ Susi¢) 180, 184

Pod drugim suncem (Abdurezak Hifzi
Bjelevac) 151

Pod zrvnjem vremena (Hamza Humo)
155

Pogibija i osveta Smail-age Cengica
(Osman - Aziz) 81

Politradicijski ~ kulturalnomemorijski
makromodel (v. i kulturalnomemo-
rijski makromodel, preporodni mo-
dernizam, postpreporodni tradici-
onalizam, avangardizam, neoizmi i
poeticke alijanse meduratnog doba
i poratni predmodernizam) 50, 51,
104,111,118,119,121, 130-175, 178,
182, 191, 215, 240, 262, 274, 278,
322,375,399, 403-410, 413, 417, 428,
430-433, 436, 439

Pomréina krvi (Ahmed Muradbegovi¢)
159

Ponornica (Skender Kulenovi¢) 8, 16,
158, 184, 186, 201, 205, 210, 215, 216,
264-383, 416-418, 438, 439

Ponos (Ahmed Muradbegovi¢) 148

Poratni modernizam (v. i postkanonski
kulturalnomemorijski makromodel,
savremeno doba i egzistencijalizam)
68, 133, 152, 167, 170, 171, 174-193,
197,254, 264-383, 393, 405, 409, 411,
414, 433, 434, 436

Poratni predmodernizam (v. i politra-
dicijski kulturalnomemorijski ma-
kromodel, savremeno doba i egzi-
stencijalizam) 68, 131, 133, 152, 161-
-174, 268, 269, 273, 275, 393, 404,
405, 430, 432
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Postkanonski kulturalnomemorijski ma-
kromodel (v. i kulturalnomemorijski
makromodel, poratni modernizam,
postmodernizam i “ratno pismo” i
“poetika svjedocenja”) 50, 51, 104, 134,
135, 145, 152, 161, 167, 171, 174-200,
215, 217, 274, 278, 290, 291, 307,
322,375, 399, 407, 409-413, 417, 428,
432-436, 439

Postkolonijalnost (v. i kolonijalnost,
adoptivna povijesnorazvojna faza,
adaptivna povijesnorazvojna faza i
adeptivha povijesnorazvojna faza)
13, 24, 39, 54, 98-102, 134, 142, 144,
175,215, 382, 397, 398, 406, 410, 417,
426,427,433, 438

Postmodernizam (v. i postkanonski
kulturalnomemorijski makromodel,
savremeno doba i “ratno pismo” i
“poetika svjedocenja”) 68, 167, 174-
179, 190-200, 393, 410-414, 433-436

Postpreporodni tradicionalizam (v. i
politradicijski  kulturalnomemorij-
ski makromodel, preporodno doba i
meduratno doba) 111, 131, 148-152,
160, 268, 404, 430

Poziv na viru (Muhamed Hevaji Usku-
fi) 260, 261

Preporodni modernizam (v. i politra-
dicijski kulturalnomemorijski ma-
kromodel, preporodno doba, impre-
sionizam i simbolizam) 83, 104, 111,
131, 133, 137-147, 149-152, 154, 156,
158, 160, 161, 166, 232, 268, 404, 405,
430, 432

Preporodno doba (v. i kanonski kultural-
nomemorijski makromodel, politra-
dicijski kulturalnomemorijski makro-
model, folklorni romantizam i prosvje-
titeljski realizam preporodnog doba i
preporodni modernizam) 13, 61-85,

96-102, 104-118, 129-131, 133, 134,
137-152, 154, 156, 158, 160, 161, 166,
173,182, 186, 187, 203-263, 265, 268,
271,272,275, 279, 280, 284, 287, 291,
294,299, 301, 305, 308, 311, 316, 322,
335, 368, 375, 382, 393, 397, 400-405,
407,418, 427, 429, 430, 432, 439

“Pripovjedacka Bosna” (v. i preporod-
no doba i meduratno doba) 24, 82,
150, 183, 213, 285

Prognani grad (Irfan Horozovi¢) 194

Provincija u pozadini (Hasan Kiki¢) 77,
119, 160

Prva ¢eta (Mesa Selimovié) 126

Put Alije Derzeleza (Ivo Andri¢) 77, 151

R

Rasemin sevdah (Ahmed Muradbego-
vié) 159

“Ratno pismo” i “poetika svjedocenja”
(v. i postkanonski kulturalnomemo-
rijski makromodel, savremeno doba
i postmodernizam) 68, 167, 174-179,
191, 195-200, 393, 410-414, 433-436

Razglednice iz groba (Emir Suljagi¢) 198

Realizam v. kanonski kulturalnome-
morijski makromodel, preporodno
doba i folklorni romantizam i pro-
svjetiteljski realizam preporodnog
doba

Rene Logotetides (Abdurezak Hifzi Bje-
levac) 151

Reprezentacija proslosti v. pamcenje u
knjizevnosti i figura sje¢anja

“Ritualna koherencija” (v. i semiosfera
i knjizevna mnemonika) 61, 94, 95,
150, 323, 395, 425

Roman o Srebrenici (Isnam Talji¢) 198

Romantizam v. kanonski kulturalno-
memorijski makromodel, prepo-
rodno doba i folklorni romantizam
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i prosvijetiteljski realizam preporod-
nog doba

S

S proleterima (Dervis Susi¢) 127, 128

Sa ploca istocnih (Hamza Humo) 154

Sara i Serafina (DZevad Karahasan) 198

Sarajevo blues (Semezdin Mehmedino-
vi¢) 198

Sarajevska zbirka (Abdulah Sidran) 185

Sarajevski tabut (Abdulah Sidran) 185

“Sarajevski tekst” (v. i figura sjecanja)
185, 186, 198

Savremeno doba (v. i kanonski kultu-
ralnomemorijski makromodel, poli-
tradicijski kulturalnomemorijski ma-
kromodel, postkanonski kulturalno-
memorijski makromodel, knjizevnost
NOB-a, socijalisti¢ki realizam / socre-
alizam, poratni predmodernizam, po-
ratni modernizam, postmodernizam
i “ratno pismo” i “poetika svjedoce-
nja”) 15, 25-29, 56, 62, 67-69, 72, 76-
-79,86,97,98,104-110,119-131, 133,
152, 161-200, 211, 254, 264-383, 393,
400-405, 407, 409-414, 429, 430, 432-
-436, 438-440

Semiosfera (v. i kulturalno pamcdenje,
kulturalnomemorijski makromodel,
knjizevna mnemonika, “dijahronijski
autokomparativizam”, “sinhronijski
komparativizam”, “ritualna koheren-
cija’, “tekstualna koherencija’, figura
sjecanja, sinkreticke i liminalno-hi-
bridne pojave, adoptivna povijesno-
razvojna faza, adaptivna povijesno-
razvojna faza, adeptivna povijesno-
razvojna faza, kolonijalnost i postko-
lonijalnost) 87-93, 97, 98, 102, 103,
106, 117,123,125, 133, 134, 144, 153,
173,177,178, 190, 207, 394, 396-398,

400, 405, 406, 412, 414, 424, 426, 427,
429, 432, 435, 436

Simbolizam (v. i politradicijski kultu-
ralnomemorijski makromodel, pre-
porodno doba i preporodni moder-
nizam) 83, 104, 140, 145, 147, 150,
151, 154, 160, 232

“Sinhronijski komparativizam” (v. i
semiosfera i knjizevna mnemonika)
69, 85, 93, 102, 107, 129, 135, 153,
177,199, 395, 398, 401, 407, 408, 412,
425,427,435

Sinkreticke i liminalno-hibridne poja-
ve (v. i semiosfera, “dijahronijski
autokomparativizam”, “sinhronijski
komparativizam’, “ritualna koheren-
cija’, “tekstualna koherencija’, figura
sjecanja, adoptivna povijesnorazvoj-
na faza, adaptivna povijesnorazvojna
faza, adeptivha povijesnorazvojna
faza, kolonijalnost i postkolonijal-
nost) 15, 18, 53, 56, 66, 67, 83-85, 90,
97, 99, 113, 118, 123, 131, 137-139,
144, 145, 147, 153,178,179, 181, 186,
192,197,203, 212, 230, 242, 274, 283,
284,292, 333, 334, 351-354, 359-368,
375-378, 380, 381, 383, 387, 389-391,
394, 396-398, 403, 404, 413, 414,
422-424, 426, 430, 436, 437

Skretnice (Jasmina Musabegovi¢) 190

Slican covjek (Irfan Horozovi¢) 197

Slicice i profili (Abdurezak Hifzi Bjele-
vac) 150, 151

Smrt Alije Derzeleza (Abdurezak Hifzi
Bjelevac) 151

Smrt majke Jugovica 124

Smrt Smail-age Cengica (Ivan Mazura-
nic) 124

Socijalisticki realizam / socrealizam
(v. i kanonski kulturalnomemorijski
makromodel i savremeno doba) 68,
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104-106, 109, 110, 119, 120, 125-131,
133,134, 161-165, 167-174, 196, 268-
270, 393, 400-405, 407, 429

Socijalna literatura (v. i kanonski kul-
turalnomemorijski makromodel i
meduratno doba) 68, 77, 104-106,
108-110, 119-121, 124, 129, 130, 134,
148, 155, 160, 164, 268-270, 400-403,
407, 429

Soneti (Skender Kulenovi¢) 186, 280, 281

Srebrenicki inferno (DZemaludin Lati¢)
198

“Srebrenicki tekst” (v. i figura sjec¢anja)
198

Srodnost (Antun Gustav Mato$) 144

Stojanka majka KneZopoljka (Skender
Kulenovi¢) 124, 125

Svijet u opancima (Ahmed Muradbe-
govi¢) 159

Svjetlo na drugom spratu (Skender Ku-
lenovié) 173

U<

Sahrijarov prsten (Dzevad Karahasan)
194

Sehid (Zilhad Klju¢anin) 198

Seva (Skender Kulenovi¢) 124, 125

Spijuni (Vladimir Cerkez) 128

T

Talhe ili Sedrvanski vrt (Irfan Horozo-
vié) 192

Tarih (Skender Kulenovi¢) 147, 379

“Tekstualna koherencija” (v. i semios-
fera i knjizevna mnemonika) 61, 94,
95, 190, 323, 383, 395, 425

Tisine (Me$a Selimovi¢) 171-173

Trava zaboravka (Alija Nametak) 150

Tri svijeta (Hamza Humo) 128

Trofanda iz hercegovacke dubrave (Saf-
vet-beg Bagagi¢) 115

Turci u Zagrebu 207

Tvrdava (Mesa Selimovi¢) 171, 185

U

U vezirovim odajama (Ahmed Murad-
begovi¢) 159

U vrtu (Antun Gustav Mato$) 144

U zavjetrini (Drago Mazar) 128

Ugursuz (Nedzad Ibrisimovi¢) 184

\%

Vidovopoljska no¢ (Mak Dizdar) 164,
166, 180
Vjec¢nik (Nedzad Ibrisimovi¢) 184, 199

Z

Zalasci (Borivoje Jevti¢) 151

Zambak (Musa Cazim Cati¢) 144

Zeleno busenje (Edhem Mulabdi¢) 8,
16, 81, 112, 116, 201, 205, 210, 215-
263, 275-280, 286-289, 291, 293-295,
299, 301, 302, 304, 305, 308, 311, 313,
316, 321-325, 341, 342, 350, 353, 361,
362, 365, 367, 368, 375, 382, 383,
416-418, 438, 439

Zidanje srecnog doma (Abdurezak
Hifzi Bjelevac) 151

Zmaj od Bosne (Nedzad Ibrisimovi¢) 184

Zmaj od Bosne (Josip Eugen Tomic)
209, 248



